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Welcome to our Grad Show. We are delighted to be able to exhibit our work 

with a physical show after a year in which so many other shows have been 

cancelled or disrupted.  For each of us it represents the culmination of two 

years study at the Art Academy where we have made lifelong friendships, 

met inspiring tutors and grown as artists.  This show is a celebration of that 

journey. 

Thank you for coming to the show, we hope you enjoy it.

Please visit the show clockwise and respect social distancing.

SUZON LAGARDE

RUTH SWAIN

ALICIA GRIFFITHS

PAUL STARNS FIONA FENG
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I create little worlds with shapes and colours; using paint, pencil or clay to observe the 

world and myself. Through portraiture I find a way to be in the present, exploring in oil or 
gouache what’s here in the now: the sitter, myself and the light itself like an almost tangible 

link appearing between us, on the canvas, in this very moment. When my work stems from 

memory or imagination, I too look for this space in between. The blur in our minds, the layering 

of paradoxical emotions, the lost edges surrounding the thoughts. By painting it, I’m becoming 
more aware of the multiplicity of our perceptions, and I’m particularly interested in the 

discrepancies between two persons’ viewpoints.

With my recent work, I reconnect with memories and the multiplicity of feelings attached to 

them, always in movement, morphing over time. Often it starts with recurring doodles that tune 

into an internal library and the subconscious. Once a presence has appeared on my sketchbook 

page, I feel that it’s my role to welcome it as it is and take it further, to give it the space and care 

it deserves. Something deeply emotional and cathartic that invites me to let go of my more 

conscious mind and work with my guts. Then, exposing this work, understanding it and finding 
ways to share it with others becomes, in accord, an intrinsic part of my practice.

My graduate show presents my very first installation works, playing with the exposed and 
the hidden, dynamics of (self-)protection and escape. Paint, clay, cast and objects from my 

childhood are placed in the room, inviting the audience to move around them and explore how 
one’s perspective changes through time and space. Those vulnerable children raise a sense of 

intimacy that is however irremediably distant.

Bio Born in France (1994) Suzon Lagarde studied video editing and 3D modelling for video 
games. She fell in love with oils and painting from life a little after moving to London in 2016, and 
is about to graduate from the Contemporary Portraiture FD at the Art Academy London. Her 
paintings were selected in the Royal Institute of Painters in Water Colours (2020-2019) where she 
was awarded of the Leatherseller’s Prize; the Royal Society of Portrait Painters (2020) and Royal 
Institute of Oil painters annual exhibition (2019). She was one of the emerging artists taking 
part in the ‘In The Studio’ program with the Mall Galleries, concluding by a group exhibition in 
August at this prestigious London based gallery. She was a finalist on the Holly Bush Emerging 
Woman Prize (2018) and Pebeo Mixed Media Prize (2017-2018). She appeared on TV in two 
seasons of Portrait Artist of the Year (S5E1 and S7E2). She regularly exhibits and sells work in the 
UK and internationally.

SUZON LAGARDE

suzonlagarde.com
@suzonlagarde
suzon.lagarde@gmail.com
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The swing

45 x 45 cm

oil on stretched linen

£ 600

Sommeil

30 x 60 cm

oil on unstretched linen and 

crooked wooden frame

£ 400

Feuilles volantes 

varying size

oil on linen offcuts 

and fired clay 
£ 200 each

Upstairs

185 x 145 x 80 cm

clay, wooden furniture 

and structure, fabric

£ 1200

The curtain

220 x 200 x 50 cm

mixed media on fabric 

and papier-mache

£ 900

‘You Might Give Them Your Love’
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RUTH SWAIN

ruthswain.co.uk

@ruthsportraits

ruth@ruthsportraits.com

I am a 50 something woman, I am an artist and I paint. It’s what I am, but it’s not all that I do.
A lot of what is generally considered ‘women’s work’ is often invisible. Along with running 

the home and the family, we organise other’s lives and that of our extended family. Work that 
is behind the scenes in everyday life, but the jobs that make things happen: taking out the 

bins, making a dental appointment, pairing the socks or mopping the floor. This work goes 
unnoticed, but it does not need to be invisible.

Traditionally, still life paintings of the domestic realm have revealed social status, with dead 

game, flowers out of season, or exotic fruit and veg. Nowadays a dishwasher, a tumble drier 
or even a made bed, tells us something about our life and social status, for example owning a 
property or renting accommodation rather than living on the street or in a mobile home.

When painting the domestic interior, we can show what it reveals about women’s lives 

today. We can recognise their achievements in the home by elevating ordinary mundane things 

that are taken for granted and make them more visible.

Painting domestic life with careful observation and thought, allows others to see the 

beauty and natural humour of everyday objects. Looking at the way the light causes elongated 
shadows on the wall, the forms reflected from a tiny piece of loo paper, the drapery that flows as 
it tumbles from the drier.

My latest work relates to me and my family within our particular domestic world and the 

small events in our lives that tell a story. A portrait of my family, but without my family. The 
minutiae of everyday life, such as a pile of teabags that grow taller, the overstuffed bin. The lint in 

the dryer that builds up, the empty loo roll waiting to be replaced or a mouse head on the mat, 

carelessly deposited by our cat.

The type of objects selected for attention and the treatment of these objects can give clues 

to a life, a personality and an emotional state.

They are a portrait of my life as a middle-aged woman coping with all the joy and pain that 

life throws at us.

Bio Ruth Swain, an artist based in Oxfordshire, works in oil, watercolour and pastel, 
and prefers to paint from life. Ruth has worked in London, Hong Kong and New York as an 
advertising art director and illustrator. She brings this influence into her paintings by using 
visual ideas, and twists to her work. Ruth is a member of the Oxford Art Society. Her recent 
achievements include winning ‘The Readers Award’ in ‘Artists and Illustrators’ magazine (Artist 
of the year 2017) and exhibiting in exhibitions such as the RBSA open exhibition 2017, OAS open 
in 2018, 2019 and 2020, as well as the RIPW exhibition 2019. Her painting ‘Essentials’ is on show in 
the Ashmolean Museum, Oxford. Ruth is also a winner of the Liberty Arts Prize 2020 and will be 
part of an exhibition in the Liberty offices from December 2020. 
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Single Bed 

150 x 120 cm

oil on canvas 

£ 2000

Oh shit 

40 x 34 cm

oil on board 

£ 450

Pressing matters

62 x 45 cm

oil on board 

£ 900

That sinking feeling

50 x 45 cm

oil on board 

£ 850

Mask red cutout 

30 x 12 cm

watercolour on paper

£ 150

On a roll

63 x 38 cm

oil on board 

£ 850

Airing my dirty laundry

89 x 59 cm

oil on board

£ 800

Look what the cat dragged in

27 x 32 cm

oil on board

£ 500

Pop gone (exit through the 
cat flap)
89 x 74 cm oil on board

£ 700

Selfportrait with rubber gloves

89 x 59 cm

oil on board

£ 850

Mask blue cutout

30 x 12 cm

watercolour on paper

£ 150

Medusa

115 x 32 cm

oil on board

£ 850
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ALICIA GRIFFITHS

aliciagriffiths.com
@aliciagriffithsart
aliciagriffiths@icloud.com

These paintings could be seen as chapters, each written by one author or by many, or 

they could be considered seasons – from the dark of winter; to the hope of spring; to the re-

invigoration of summer – not in nature, but from within the soul. Accordingly the colour palette 
is dark, but with flashes of colour, to allude to brighter days to come.

Here in these images we see ‘Jon’, ‘Chris’ and ‘Sarah’, the names indelibly printed on the 
hearts, memories and etched on the faces of those left behind, namely Claire, Teresa and John, 
each a partner, a husband or wife whose loved ones all died in their 50’s and all from cancer. 
None of these three subjects know each other, but each understands what the others are going 
through and how their lives have been changed forever.

In these works I’ve sought to depict the passage of grief, ranging from 3 months, 2.5 years 
to 4 years since bereavement. Each composition was devised from highly personal accounts 
of where they are at this moment in time in their transitional states of grief, rather than 

attempting any kind of “universal” depiction.

My starting points for this collection was my reflection on the death of a former partner, as 
well as reading Elizabeth Kubler-Ross’ paper on the “5 Stages of Grief” (namely: Denial; anger; 
bargaining; depression; acceptance) and Lauren Herschel’s Ball and Box analogy.  

Both of these theories show us how stages of grief can overlap, gain momentum, recede, 
then appear unexpectedly in waves.  All of us will have to face the pain of such grief born of 
bereavement at some point in our lives.  I want to show that one of the hardest parts about 

dealing with grief is accepting the fact that while the feelings may dissipate they never really go 

away.  Indeed, immense grief is often the price we pay for tremendous love.

Bio Alicia Griffiths is a London based contemporary artist specialising in portrait and 
figurative oil painting. She is about to graduate from the Art Academy London where she has 
been studying on the OU’s Contemporary Portraiture Degree. Capturing what makes the sitter 
unique is what interests her. Alicia looks to convey the emotions and feelings being expressed 
using a range of realism techniques. It’s a fascinating, challenging and satisfying process. She 

has exhibited at The Royal Society of Portrait Painters exhibition (2020), London’s Newington 
Gallery (2019, 2020), the Landmark Arts’ Centre, as well as in on-line exhibitions.
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Chris

60 x 40 cm

oil on canvas

£ 500

22.08.18

oil on canvas

£ 650

14.01.2020

61 x 76 cm

oil on canvas

£ 650

29.03.2016

oil on canvas

£ 650

Sarah

60 x40 cm

oil on canvas

£ 500

Jon

60 x 40 cm

oil on canvas

£ 500

61 x 76 cm

61 x 76 cm
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PAUL STARNS

paulstarns.com

@artistpauls

paul.starns@ntlworld.com

It is a frequently quoted statistic that three quarters of suicides in the UK are men – easy, 

perhaps, to recount but not so easy to say why.  This startling statistic and the stark reality it 

highlights was the initial inspiration for my project.

Men’s mental health issues are now regularly highlighted in the media and they have 

assuredly been exasperated by the Covid pandemic.  However, there remains a stigma and 
many men continue to be unwilling to acknowledge & discuss their problems.

Mental health issues affect 1 in 8 men; young & old, black & white, straight & gay.  They can 
affect your brother, your next door neighbour or your best friend, but many of those suffering 
will be unwilling to admit to it.  Not every man I approached was prepared to participate in this 
project. I have chosen to highlight this by painting the portraits of 6 men who are prepared to 
reveal their experiences.

Portraiture, once the sole domain of the rich & the powerful, is now accessible to all & these 

paintings show a group who appear to the viewer to be ‘regular guys’.    They have struggled 

with a variety of mental health issues, including loneliness, bereavement & depression and each 

has their own individual story to tell which I’ve explored through a secondary narrative artwork, 
connected to each subject through the line of their gaze.

I am extremely grateful to James, Ken, Peter, Roy, Simon & Warren for agreeing to participate 
in this project by sitting for me & allowing me to tell their story.  They each appreciate that it is 

important that other men who are suffering mental anguish should know they are not alone & 

there is help available to them.

Bio Paul Starns is a figurative artist living in Surrey, England. He paints primarily with oil 
paint and looks to achieve more than a simple likeness by responding to each sitter’s unique 

story.  Having not been allowed to study art at school he is now making up for lost time by 
attending the Art Academy London where he is shortly due to graduate with a Foundation 
Degree in Contemporary Portraiture. Whilst at the Academy he has won the Drawing Prize in 
2019 and was joint winner of the Peer Prize in the same year. He has also recently been awarded 
an LSM Art Award.
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Ken

60 x 45 cm

oil on canvas 

£ 850

Warren

60 x 45 cm

oil on canvas 

£ 850

James

60 x 45 cm

oil on canvas 

£ 850

Roy

60 x 45 cm

oil on canvas 

£ 850

Simon

60 x 45 cm

oil on canvas 

£ 850

Peter

60 x 45 cm

oil on canvas 

£ 850

Not fade away

36 x 27 cm

photo transfer on canvas board

£ 350

Keyboard worrier

45 x 60 cm

mixed media

£ 350

At knifepoint

30 x 30 cm 

acrylic on board, mixed media

£ 350

Powerfully me

30 x 20 cm

ink on acetate

£ 350

Esse Quam Videri

39 x 30 cm

spray paint and collage 

£ 350

Rome

40 x 30 cm

oil on canvas

£ 350
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FIONA FENG

fionafengart.co.uk
@fionafeng_art
fiona777@live.co.uk

I find that in this fast-paced modern age, it is so easy for us to lose a sense of connection 
with our history and heritage. So in my works, I wanted to highlight the continuity between our 

past and present, as well as its impact on us.

Being a Chinese-born British citizen, I was looking for a way to bring my cultural roots into 
my art. Researching ancient Chinese art led me to explore painting in this classical Chinese style. 
But instead of ink on silk, using the modern western method of oil on canvas - merging the 
past and present. By putting my self-portrait inside these ancient scenes, I wanted to evoke in 
the viewer the feeling that they are also taking part. I chose three well known images to include 

in my triptych, all of which were painted more than one thousand years ago during the Tang 

Dynasty. 

The first is the “Night Revels of Han XiZai”, painted by Gu Hongzhong using ink on silk scroll. 
It was divided into five screens, and I chose a part of the first section titled “Pipa Performance”. 
The second painting is “Court Ladies Playing Double Sixes” painted by Zhou Fang, also using 
ink on silk. The final painting is “Patrons” from the wall paintings of the Mogao Caves on China’s 
silk road, mainly used as places for religious practice and political expression. Looking at the 
original paintings you can see fluid, orderly and imaginative composition, and in the characters, 
beautiful textiles and patterns as well as a taste for entertainment. The self-portrait style I used 
was heavily inspired by my studies of Western masters, in particular Velasquez.

Overall, this project has been an exploration of bringing the ideas and methods I have 
learned from this course into a finished set of works. In a way, this triptych has been a 
representation of my own personal inquiry, and through them I am inviting the viewer to join 

me on this journey.

Bio Fiona is a portrait painter inspired by the old masters, such as Velasquez and Rembrandt. 
She is completing her final year of the Contemporary Portraiture Diploma at the Art Academy. 
Fiona’s work has been sold both privately and in galleries, including a series of BP commissions. 
She has exhibited her work at the Mall Galleries in London, as well as being selected as a finalist 
in the the Holly Bush Emerging Woman Prize (2018 & 2019), and had held a successful joint 
exhibition in Lytham Heritage Centre. Fiona also took part in the Portraits for NHS Heroes 
initiative, which was displayed in the book and online exhibition.
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Night Revels of Han XiZai

92 x 122 cm

oil on canvas

£ 2000

Court Ladies Playing Double Sixes

92 x 122 cm

oil on canvas

£ 2000

Patrons

92 x 122 cm

oil on canvas

£ 2000
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CORRIE  GEORGALA

corriegeorgala.com

@corriegeorgalart

corriegeorgala@gmail.com

With my formal training in haute couture and a lifelong interest in fashion I am passionate 

about the cut of clothing, especially a well-cut sleeve on the bias. I am interested in how people 

relate to what they wear and how they proclaim their individuality through their clothing. I enjoy 

exploring the relationship between the individual and their apparel.

My initial approach to this project was to explore the association between a uniform and its 
wearer and how individuals tweak uniforms within permitted parameters. I decided to focus on 

uniforms in a hospital environment because of my own recent medical experience during which 
I had noticed the many small ways in which plain uniforms were individualised. I had intended 

to explore the nuances of detail in clothing and the relationship to the wearer. And then the 
pandemic intervened, bringing the medical profession front of stage. The stresses to which 

the NHS staff were so obviously exposed caused me to reflect on the origins of the nursing 
profession and its relationships with the public it serves and the fact that nurses, in particular, 

were simultaneously ordinary people and key workers at the frontline of the pandemic.

 

In each of these three paintings the locked gaze between the two subjects creates an 
intimacy between them, with the viewer of the painting being an observer that is slightly 

removed. The severity of the nurses task depicted by the “old” nurse portraits, two of which are 

after paintings by Zinkeisen and the third by an unknown artist of the same era, is in contrast to 
the casual observation of the off-duty modern nurse who needs to continue an ordinary life with 

basic pleasures, here represented by the ice-cream cones.

 

The headgear worn by the three “old” nurses are symbols of rank which are less visible in 

modern nurses’ uniforms and entirely absent in the vividly coloured generic “street clothes” of 

each of the off-duty modern nurses in the foreground. 

Bio Corrie Georgala is a London based figurative artist and graduate of the Art Academy 
London, focusing on portraiture.  Her favoured medium is oil on linen canvas and ink on paper.  
Also a graduate of the Ecole de la Chambre Syndicale de la Couture Parisienne, her interest 
in clothing and design is reflected in her approach to portraiture.  By exploring “individuality 
through uniformity” Corrie is analysing the relationship between imposed uniforms and 

the wearer, by studying female medics and health workers in the medical and hospital 

environment.  Corrie has exhibited in London at the Newington Gallery and she has participated 
in two online exhibitions.
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Robyn

95 x 105 cm

oil on linen canvas

£ 1200

Sarah-Paige

95 x 105 cm

oil on linen canvas

£ 1200

Cara

95 x 105 cm

oil on linen canvas

£1200 

‘A well Cut Sleeve On The Bias’



FOUNDATION DEGREE IN 
CONTEMPORARY PORTRAITURE

DEGREE SHOW 2020

ART ACADEMY
LONDON

SUSAN TERRONES-LEON

susanterrones.com

@susan_t_l
susanterronesleon@icloud.com

How are you today?

In all the cities where I have lived, I have studied and learned different techniques and 

sensitivities and, more importantly, I have tried to develop a sense of belonging, being so 

essential to my artistic and emotional life.

When I arrived in London, I encountered a melting pot with many anonymous people 
from the UK and all around the world. I also found and was particularly impressed by the large 

amount of Charity Shops. Charity Shops are not only places where to buy, but above all they 

are places where women, men and children go and try to have contact with somebody. Now I 
am volunteering in Oxfam with other women who have been doing the same for more than 20 
years and have discovered that the simple question, “How are you today?” opens an enormous 
door of commitment, real interest and humanitarianism.

My exhibition takes its title from this everyday phrase “How are you?” and it tries to convey a 
sense of community, belonging and togetherness. It is a simple yet powerful question that can 

take people from anonymity and strengthen the idea of fellowship.

For me, painting is a journey, a continuing exploration where I plan the beginning but 
the end is sometimes different to what I had planned. I am, primarily, a painter of portraits, 

nevertheless, I explore in materials, techniques and artistic languages and I enjoy fusion, so 
characteristic of Peruvians!

In creating this exhibition, I started from a place of great confusion which ultimately resolved 
in an almost architectural plan. Drawing has been crucial because I have used linear perspective 
to locate the figures within their environment and I have chosen to use acrylic and oil for the 
interiors, while figures are painted in oil. The different spaces these figures occupy are divided 
into geometrical blocks.

In these works, the figures, interiors, colour and composition are held in harmony to 
emphasise the importance of the people in this community, my community.

Bio An unexpected change in her life gave her the extraordinary opportunity to follow her 
true calling: painting. She started her career when she moved from Peru, her home town, to 

Mozambique. She has studied in the places where she has lived, Maputo and Madrid. Now, in 
London she is graduating in Contemporary Portraiture at The Art Academy. She is interested in 
combining different media such as photography, acrylic and oil painting to explore into identity, 
belonging, and emptiness.
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Tadas

100 x 100 cm

oil and acrylic on canvas

£ 2000

Helen

120 x 55 cm

oil and acrylic on canvas

£ 1300

Enrica

85 x 100 cm

oil and acrylic on canvas

£ 1700

Bethrose

60 x 85 cm

oil and acrylic on canvas

£ 1100

50% will be donated to Oxfam

Oxfam shop 2

11 x 20 cm

etching

£ 40

Hangers

10 x 12.5 cm

etching

£ 25

Oxfam shop 1

11 x 20 cm

etching

£ 40

Reusable cup

12.5 x 10 cm

etching

£ 25


